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FIRST WE’LL GET THE OBVIOUS QUESTION 
OUT OF THE WAY - WHY DO YOU CREATE 
COMICS?
I truly believe that we are more engaged with 
content when there is a visual element. For years 
I aspired to be a writer in the more traditional 
sense and as much as I love ‘traditional’ books, 
I am much more interested in ways to combine 
images and words to engage both the left and 
right sides of the brain. And I also just love to draw 
and to create with my hands.

WHAT ARE THE KIND OF STORIES YOU 
WANT TO TELL? WHAT INSPIRES YOU? 
- BE THAT OTHER MEDIA, SPECIFIC 
EXPERIENCES YOU’VE HAD, OR 
ANYTHING ELSE OTHERWISE.
I don’t know if there’s a specific type of story I 
want to tell but I want my work to always be 
very vulnerable and to examine ways certain 
strict unsaid laws of society can affect people. 

HOW DID YOU DEVELOP YOUR WRITING 
AND PACING SKILLS?
At university, I studied screenwriting so I had the 
rules for writing hammered into me. I am now 
much more interested in breaking those rules 
but the pacing and basic tenets of storytelling, I 
believe, has now been ingrained in me.

AND THE SAME QUESTION FOR DRAWING.
On the opposite side of the spectrum, I am totally 
self-taught and started late when it comes to 

drawing. I remember that for years I told myself 
I wasn’t good at drawing but in my first year of 
college I started an art journal where I was able to 
express myself visually without having any worry 
about anyone else seeing it. 

I loved it and started sharing my work online 
slowly, mainly more abstract paintings or text-
based pieces. As I realized that there were ideas 
or stories I wanted to express that would require 
more technical skills I started taking some online 
video courses and being more diligent in my 
practice to develop my skills. 

Still, I hope to continue my training with some 
more formal education because I’m sure there are 
certain things I do very inefficiently and I want to 
continually grow as an artist. 

ARE YOUR STORIES SOMETHING YOU 
WAIT TO COME TO YOU, OR DO YOU SIT 
DOWN AND CONSCIOUSLY PUT THEM 
TOGETHER?
I’m very much of the mindset that creativity 
requires discipline and that you are going to get 
a lot more ideas by sitting down every day with 
your work (even if more than half of them are 
garbage) than if you wait for lightning to strike. 

However, that’s not to say that some ideas 
don’t come to me almost fully formed while I’m 
in the shower. I still frequently fall into the trap 
of just sitting down and staring out the window 
waiting for an idea rather than trying many  
of the ideation strategies I’ve picked  up over  
the years.
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YOU WORK SOLO - CREATING BOTH THE 
STORY AND THE ARTWORK. HOW DO 
YOU BALANCE THESE TWO ELEMENTS? 
DO YOU FIND THAT ONE DRIVES THE 
OTHER?
I really love the way the two work together. 
I think most of the time, the story drives the 
artwork, as I try to make sure I capture the 
emotion or story elements in the art but in some 
of my shorter form work I’ll just start drawing 
and will find that I’ve expressed an emotion that 
I wasn’t aware I was feeling and then I’ll work 
through it with words afterward. 

With Stranded on Earth, I have had the basic 
story rattling around in my head for years now 
and as I started to plan the visuals, it added 
more depth and changed the story in subtle 
ways.

WHAT TOOLS DO YOU USE TO CREATE 
YOUR COMICS OR OTHER ARTWORK?
India ink and dip pens, acrylic paints, Tombow 
markers, watercolor, fineliners, colored pencils. I 
love art supplies and frequently mix and match. 
I haven’t been doing much digital art, using 
digital tools mainly just to refine and correct any 
mistakes. 

PLEASE WALK US THROUGH A TYPICAL 
DAY WHERE YOU GET TO FOCUS 
EXCLUSIVELY ON CREATING YOUR 
COMIC.
I always start my morning with a cup of tea as 
it’s what I look forward to in order to get myself 
to wake up early. I try to be at my desk by 7am 
and start by planning what I want to get done 
for the day. I then do twenty minutes of ‘morning 
pages,’ a practice from Julia Cameron’s The 
Artist’s Way, where you write essentially a brain 
dump so that you can clear your mind. 

After that, some days I do a warm-up 

especially if I’m doing precise linework and other 
days I just jump in. I use a timer to keep up my 
productivity but oftentimes when I’m doing the 
fun bits, sketching and drawing, I’ll go beyond 
my 25 minute sessions and won’t take the 5 
minute breaks I give myself. 

The timer does come in handy when it’s 
work I’m less enthused about, such as editing 
or lettering. By 11 or so, I’m usually ready 
for a longer break and have lunch and do 
some housework but these days, in lockdown 
especially, I’ll go back to my desk to work in late 
afternoon, whether it’s continuing on the comic 
or doing painting or more freeform art.

HOW DID YOU COME BY YOUR 
PREFERRED WORKFLOW? IS IT 
SOMETHING COMPLETE, OR IS IT 
EVOLVING?
It’s always evolving, otherwise I think I’d get a 
little bored. My sister-in-law and I brainstorm 
productivity strategies together frequently. She’s 
done a lot of research on it and I am a little more 
intuitive but it’s nice to have someone to share 
workflow ideas.

One of the biggest things in coming to this 
workflow was realizing that I work the best in 
the mornings and prioritizing keeping that time 
free. I had a job that started really early for a 
while and my productivity truly suffered. I was 
lucky enough to leave that job and now my 
morning time is sacred. I go to bed early in order 
to wake up early and won’t take any calls or 
meetings before 11am.

WHAT ADVICE WOULD GIVE YOUR 
YOUNGER SELF IN REGARD TO CREATING 
COMICS?
 Just put pen to paper and try to be as expressive 
as possible. And yes, people want to hear what 
you have to say. 
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DECIMATION
A SHORT STORY 

BY GARY ADAMS

The last thing my grandfather told me 
before he died was that it was he who 
had ended the world.

Now, I know that the world hasn’t really 
ended. We humans are still here, after 
all. But the world as it was known only a 
few decades ago and to us now through 
the sight of vast, rotting buildings that 
thrust into our sooty air and computer 
networks that activate only occasionally, 
has definitely ended. I don’t think those 
days are ever coming back, and the 
inherited sense of loss that we all live with 
and battle will take a few generations yet 
to fade away.

I’m also sure that my children’s children 
will work out how to build things and 
will forge a world all of their own. And 
that’s why I’m writing my grandfather’s 

confession down. Maybe they can avoid 
the mistakes he came to personify. My 
grandfather was a decent software 
designer, verging on great. One day, 
enough of the insight and skill formed 
over his decades of toil accumulated to 
the point that he managed to provide 
the company he worked for with a bona 
fide breakthrough: a black box artificial 
intelligence investing program.

A century before this invention, black 
box AI had been all the rage. It served 
humanity in all its great pursuits: Giant 
commercial aircraft flew through wild air 
conditions previously thought impossible 
as AI controlled complex rhythms of wing 
flap movement at eye blurring rates; 
AI traffic light systems combined with 
dynamic lane markers and on/off route 
relays to consign traffic jams to history; 
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even art was briefly taken over in the AI 
gold rush. 

Black box AI was named so because its 
inner workings were hidden. Machine 
learning that created its own unique 
patterns and connections, which it then 
updated and refined with each new 
scenario it encountered, along with the 
fact that each device, no matter its 
function, also acted as a node in a globe-
spanning network that shared unusual 
scenarios and optimisation techniques 
by the hundreds of million a second, 
made for an invisible, teeming universe 
of life far more active and energetic 
than the one humanity inhabited. And 
when something went wrong - a one in 
a hundred billion occurrence that the 
numbers involved eventually allowed 
for - the result was tragedy on a vast 

scale and something that no single 
person or corporate body could be held 
accountable for. 

We allowed our machine minds to poise 
continent-powering heavy industry 
against the artificial utopias that housed 
us all in such delicate balance that the 
casualty list caused by the degradation 
of just one data node was enough to end 
the age of black box AI. But that wasn’t 
what ended the world as we knew it.

You must keep in mind that greed was 
the reason humans chased the black box 
AI dream so vigorously. The production 
of every software innovation and device 
that housed it was simply a way of 
generating money. The death of black 
box AI was quickly forgotten as other 
forms of business took over.
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My grandfather’s invention changed all of 
this. It served not as an abstract towards 
wealth, but a direct route to amassing 
money that, through its unknowable 
innards, allowed its methods to be easily 
compartmentalised and so put out of 
mind.

The invention connected to one’s bank 
account, and however much money was 
transferred into it, a 10% profit would 
be returned within 48 hours. In the first 
week there was no visible disruption. In 
the second week, poorer central banks 
held terse press meetings that resulted 
in immediate changes to international 
migration patterns. 

By the end of the first month, trillions 
of stocks and bonds changed electronic 
hands each minute, thousands of 
companies were registered each second 
and either folded immediately along with 
their country breaking liabilities, bloomed 
into corporations that held real physical 

assets that appeared to do nothing 
and serve nobody or simply allowed for 
second-long pauses in a never-ending 
game of musical chairs starring multi-
billion dollar tax bills that were in their 
turn used as leverage to gather greater 
amounts of debt. In the first week of the 
second month of its invention, the 10% 
return order that was built into every 
square nanometre of the black box AI 
architecture was the driving force behind 
ground troop movements and, soon after, 
retaliatory missiles that climbed into 
space before powering back down into 
the hearts of cities. 
 
And so here I sit among wreckage that 
still burns, writing this over and over 
again in as many mediums as I can 
manage. One day I’ll find somebody 
who can speak another language and 
I’ll copy their words until my wrists ache. 
I am happy to spend my life in this way. 
Anything to atone for the sin of my 
grandfather.















































THANKS FOR READING!
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